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Example 8.9
Haydn, Piano Trio in G, H. 25
first movement, 1–21
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Example 8.9, Haydn, Piano Trio in G, H. 25, first movement, 1–21 (continued)
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Example 8.10
Mozart, Piano Sonata in B-flat, K. 281
third movement, 52–67
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Example 8.11
Mozart, Piano Trio in G, K. 564
second movement, 1–16
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Example 8.12
Haydn, Piano Sonata in E minor, H. 34
third movement, 1–18
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Gesangvoll mit innigster Empfindung
Andante molto cantabile ed espressivo
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Example 8.13
Beethoven, Piano Sonata in E, Op. 109
third movement, 1–16
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