The Modular Arrangement of William Byrd’s In Nomine a 5 (V), mm. 1-13
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Example 1 (Modules’ thematic content and its disposition)
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Example 2 (Module 1)
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Example 3 (Module 2)
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Example 4 (Module 3)

Treble: P
Alto:
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Example 5 (Modular arrangement and cadential structure)
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