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e Ajand Asare the guides to their correspondent consequents in mm. 5 and 6 respectively.
e Commixture of fifth and sixth modes.
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B extraordinay to first mode
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e Cadence in D at m. 19 (clausula basizans)



Section 3
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e Theme D as compound melody (first mode)
e Upper melody first presented in m. 8

Section 4
e Theme C at m. 26 accompanied by theme A in the organ.

e Cadence in D at m. 30
e Dramatic first unison performing a full “A-major chord”

Section 5

e Theme E at m. 41 accompanied by theme A in the organ.
e Diminution of A in the organ (mm. 51-54)
e C(Cadence at m. 54

Section 6

e (Cadence at m. 66
e F-Lydian (mm. 76-78)
e Short break at m. 85

Section 7

e Theme D reappears accompanied by diminution of theme A and B, and theme E.

A in diminution
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